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From the Upper Indus to the East Coast of China 
On the Origin of the Pictorial Representation of the Lotus Sutra 


(BEF BK ie) 


Haiyan Hu-von HINUBER 


Abstract 

In recent years, several images depicting ,,Two Sitting Buddhas“ have been discovered 
outside China. The paper aims to argue that the origin of this image should be sought in the 
ancient Indian cultural area. As the symbol of the Lotus Siitra par excellence, this image 
closely related to former Buddhist centers of the Lotus Sutra worship. Now, we can consi- 
derably extend the distributing area of the Lotus Sutra culture: in the western direction from 
Khotan via Hodur and Gilgit to Loriyan Tangai and in China from Yungang and Longmen to 
the Shandong peninsula. 
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§1. Introductory Remarks 

§1.1. The Image of Sakyamuni and Prabhitaratna 

In Chinese Buddhist art, there is a widespread image of two sitting Buddhas, Sakyamuni and 
Prabhitaratna, which can be traced back to the eleventh chapter Stu#pasamdarsana of the Sad- 
dharmapundarikasutra (§2). This image is commonly called Shijia-Duobao-Bingzuo-Xiang 
PEWS FAR, or simplified as Erfo-Bingzuo-Xiang (EAM (Two Sitting Buddhas). 

The early statues of this image are mostly found in China and can be dated to the 
beginning of the 5" century (§1.2). Because no certain image of the “Two Sitting Buddhas” 
had been discovered outside China until 2012, many Chinese and Japanese scholars assumed 
that the depiction of this pair of Buddhas was likely of Chinese origins. 

In recent years (2012-2017), however, at least four images of this pair of Buddhas have 
been discovered outside of China (§3.2-§3.5). In addition two images found in the Gandhara 
area and discussed by Kuno Miki in 1988 may well be identified as “Two Sitting Buddhas” 
(§3.1). Drawing on these newly identified materials, I will argue that the motif of depicting 
“Two Sitting Buddhas” originated in the ancient Indian cultural area and then spread along 
the Silk Road to China. 

This notion is supported by textual evidence found in the Chinese Buddhist canon (§ 4) 


'. This paper is based on a lecture given on September 21“ 2017 at the 33 Conference of German Orientalists 


in Jena. The present English version comes from a talk given in the Silk Road Programs at the University 
Berkeley on January 30" 2019. I am very grateful to Dr. Sanjyot Mehendale, Director of the Tang Center for 
Silk Road Studies, and Prof. Alexander von Rospatt (both Berkeley) for their kind invitation. 
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and, furthermore, by the fact that the concept of “sharing half the seat” (ardhdsana) is 
attested in ancient Indian culture (§ 5). The present paper also attempts to unify the new 
findings from Central Asia and those from the east coast of China (§ 6) into an overall 
picture. 


§1.2. The Oldest Statues of the “Two Sitting Buddhas” found in China 

The oldest known statue of the “Two Sitting Buddhas” is said to be found in North China. It 
was cast in bronze and donated by Li Pu (4°7#) for the benefit of his parents. According to 
Omura (1918), the statue had been kept in a private Japanese collection (Ogawa /J\JI|). The 
inscription of the statue reads: A’ —4F ILA — A eh a 0 Be REE, "This statue 
was donated by Li Pu for (the benefit of) his parents on the first day of the ninth month of the 
year Taiping", a reference to the second Taiping year of the Kingdom Northern Yan (dk #i 
which was 410. The site where the bronze was found is said to be located in the northern 
Chinese province Liaoning (3%) on the border with province Hebei (}#J4L). 

Apart from this bronze kept in Japan, of which there is apparently no picture published by 
Omura, the next oldest stature (Fig. 1) is preserved in Grotto no. 169 of the Bingling Temple 
(J85%) which is located in the upper reaches of the Yellow River in the province Gansu (EH 
all). According to a construction inscription of Grotto no. 169, this stature can hardly be dated 
earlier than the year 420.’ In fact, the image of the “Two Sitting Buddhas” occurs in all three 
large caves of this province: Dunhuang (#0),* Bingling Temple,’ and Maiji Mountain (48 f# 
L1).° 


§1.3. Main Localities in China along the Yellow River 
Regarding the spread of this image along the Silk Road to China, some typical features 
should be taken into consideration: 


(a) If we look carefully at the date and location of most images found in China, one can easily 
recognize the process by which this image spread step by step along the Yellow River, from 
west to east. 

(b) The older statues, dating to the first half of the 5th century (Bingling Temple: 420) are found 
near the Hexi Corridor along the upper course of the Yellow River, while the younger statues 
which are nearly 60 years younger and date from the second half of the 5th century are 
located downstream along the estuary of the river on the east coast of China (§ 6). The 
distance between the Bingling Temple in the province Gansu and the Longhua Temple in the 
province Shandong is almost 2000 km. 

(c) The circulation area of this image is mainly limited to north China,’ though a few isolated 


> See Omura Seigai AN Pu He, (+A FESS 7h SE - HEYA fi) [History of Chinese Art. Volume of Sculptures], 
Tokyo 1918:174. In this article, the English translation of a Japanese or Chinese book or article by the author 
himself is given in parenthesis, while an English translation enclosed in square brackets is my suggestion. 

> Cf. Dong 1986: “i 5 Se fk 3H 169 fl AEA SR” [A Catalog of the Complete Objects Found in Grotto no. 
169 of the Bingling Temple]. 

“Li 1995: “BOS eel — TT Lit ZWESL” [Research on the Mogao Grotto no. 259 in Dunhuang]. 

> Sakawa 1990: “IAZESE G4 Jaf Ic BT S {AEB RIC DVT” [On the Art of the Seated Buddhas in the 
Binlingsi Grottoes]. I owe Dr. Tanabe Tadashi 113J #H thanks for his kind reference to this and some other 
Japanese publications. 

* Kuno 1988a: “FH BI fat & LS = WARS LL at 2 HA & LT” [Chinese Cave Temple in the Early 
Days and Sutras Advocating “Guanfo-Sanmei]. 

7 Matsubara 1959 collected many early images of the “Two Sitting Buddhas” found in China. Besides, an 
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statues were found in southern China.* Their distribution suggests an influence from Central 
Asia. 

(d) The whole period during which this image was manufactured in different locations of China 
stretches from the beginning of the 5" century until the 14" century (Ming dynasty). 


§2. On the Saddharmapundarikasitra 

§2.1. The Respective Passage in Chapter XI 

The Lotus Siitra consists of 27 or 28 chapters depending on the respective versions. ’ Here, 
we should briefly discuss the relevant passage of the Siitra, the 11" chapter. In the 10" chapter 
(Dharmabhanakaparivarto nama dasamah), Buddha Sakyamuni says to the King of Medici- 
ne Bhaisajyaraja: 


"Even if I live in one country only, I will let those who expound this Dharma (the Lotus Stitra) 
see my body from time to time. If one should forget sentences from this Sutra or falter, then I 
will be there and expose it to them in order to complete it." 


This promise of the Buddha opens the 11" chapter entitled "The Appearance of the Jewelled 
Stipa" (Stupasamdarsanaparivarto nadmaikadasamah). It deals in fact with another proof for 
the curative effect of the Lotus Sutra, which is presented in the previous chapters through 
various parables and prophecies. In this chapter, three main characters emerge: Sakyamuni as 
the preacher of the Lotus Siitra, the Buddha of the past Prabhittaratna (4% #4 {#) as supporter 
of the sermon, and the Bodhisattva Mahapratibhana (Afi or AS i@L), who repeatedly asks 
Sakyamuni how the wonderful encounter with Prabhitaratna and his jewelled stipa could 
come about. 

The miracle story itself, narrated in the 11" chapter, begins with the appearance of a giant 
stiipa with seven kinds of jewel (sapta-ratna-mayah stiipo)'° in front of the Sakyamuni 
Buddha, as he is about to explain the merits of the exposition of the Lotus Stitra. The stiipa 
had a height of 500 and a breadth of 250 yojanas, so that it reached as far as the palaces of the 
four heavenly kings. The gods of the Trayastrimsa Heaven rained divine mdndarava flowers. 
Having emerged from the earth (prthivi-pradesat),'' the beautiful stiipa first appeared in the 
midst of the congregation of the audience for the Lotus Sutra and then hovered in mid-air. 


anonymously edited database “> [Be <¥ iia] #31 3 (4 YBa” [The Database of the Sculptures kept in Chinese 
Temples and Ancestral Halls] has collected roughly 50 sculptures of the “Two Sitting Buddhas”: http:// 
diglweb.zjlib.cn:808 1/zjtsg/zgsmcgzx/index | .htm. 

*  E.g. in Nanking (Qixia Temple #25 built in 489), in the district Xinchang of the province Zhejiang (if 
LATS AwESF built in 516), and in Chengdu (Kab PHAR, the statue is dated to 545), cf. Lin 2012: 4. I am 
very much indebted to Mrs. Prof. Lin Wei (#*4{# in Guangzhou) for many stimulating discussions. 

* Cf. Karashima 2001: “Who Composed the Lotus Sutra”. 

Cf. Ocho 1953: “4% FEES ALD kL” [The Origin of the Concept of Prabhitaratna’s Jewelled Stipa]; and 
Kino 1954: “bl HS mb IC BU 4 {AER FEO i HC DVT” (On the Origin of Two-Buddhas-Worship in 
Saddharmapundarika-sutra). 

"Also the Suvarnaprabhasa-Sitra describes a jewelled stipa arising out of the earth (Bagchi 106.17—19): 
atha bhagavan  sahasraracakracaranavilikhitatalena  sthilitanavakamalakomalena panina dharanitalam 
Jaghana vyahatamatrena sadvikaram prthivi cacala. manikena karajatavikrtam ca stipam tato ‘bhyujjagama; 
(Emmerick) “Then the Lord struck the surface of the earth with his hand ... And as soon as it had been struck, 
the earth moved in six ways. And there arose thence a stiipa made of jewels, gold, and silver". Concerning 
Yijing’s and Tibetan translation cf. Nobel 1958, 1.334 and II.297.3-8. I owe Dr. Siglinde Dietz (Géttingen) the 
reference to this text parallels. 
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One should not be surprised that such an overwhelming description which occurs 
whenever the Lotus Siitra is recited, would make a great impression to the audience, and 
consequently would leave traces in Buddhist art. Having left the reader in suspense with such 
a description, the text goes on to add that a voice emerges from the stiipa, which gives the 
following praise: 


"Excellent! Excellent! Oh Lord Sakyamuni! Well-spoken of you is this statement about the 
Dharma, the lotus of the good law.""” 


When the members of the quadruple assembly saw the great jewelled stupa in mid-air, and 
heard the loud praising voice coming from the stiipa, they marveled at these unprecedented 
events. In response to the question of Bodhisattva Mahapratibhana, Sakyamuni explained the 
reason why the jewelled sttipa appeared. This explanation is, in fact, the main source for the 
mythology of the Buddha Pratibhitaratna. Accordingly, Prabhititaratna is rarely portrayed 
alone in Buddhist art, but almost always associated with Sakyamuni. 

Sakyamuni explains the following three points to the Mahapratibhana: 


¢ What is this sttipa? 

Inside is the complete body of a Tathagata (tathagatasyatmabhava). 

¢ Where does the sttipa come from? 

Once upon a time, there was in the eastern region a country called "Jewel Purity" 
(Ratnavisuddha), there was a Buddha named Prabhitaratna. 

¢ Why does the sttipa appear? 

Once Prabhttaratna took a vow (purva-pranidhana): "As I walk the path of the Bodhisattva, I 
will not seek the enlightenment until I have heard the Lotus Siitra praised by the Bodhisattva.""* 


After a few more events, the decisive action connected with our image of the “Two Sitting 
Buddhas” takes place. The Buddha Sakyamuni went into mid-air and opened the jewelled 
sttpa with a finger of his right hand (daksinaya hastangulya). And immediately the whole 
congregation saw the Tathagata Prabhitaratna sitting in the jewelled stiipa in his lion's seat - 
in full body and undamaged as if immersed in deep meditation. And they also heard how he 
said: 


"Well done! Well done! Oh Buddha Sakyamuni! Wonderful is how you explain this Lotus Sitra. 
I came here to hear it.""* 


Then Buddha Prabhitaratna in the jewelled stiipa shared his seat, offered one half to Buddha 
Sakyamuni, and said: "May the Buddha Sakyamuni take this seat!” 


atha khalu bhagavan Prabhitaranas tathagato ’rhan samyak-sambuddho  bhagavatah 


2. tasmac ca ratna-stiipad evam-riipah Sabdo niscarati sma / sadha sadhu bhagavaii Sakyamune / subhdsitas 


te ‘yam Saddharmapundariko dharma-paryayah / evam etad bhagavann evam etat sugata // (Wogihara & 
Tsuchida 207, 14-17). 

Cf. Wogihara & Tsuchida 208, 8ff. 

4. sadhu sddhu bhagavan Sakyamune / subhasitas te (yam Saddharmapundariko dharmaparayah / sadhu 
khalu punas tvam bhagavan Sakyamune yas tvam imam Saddharampundarikam dharma-parydyam parsan- 
madhye bhasase, asdivaham bhagavan Saddharmapundrikasya dharma-parydyasya sravanayéih’ agatah / 
(Wogihara& Tsuchiya 214: 10-15); cf. Dharmaraksa (T9: 104a3-8): W3eia be, & ARR SEE 
FMIBIZ, AARP LBS AAR, BOGEN, ES: ak sk! PCH URE, fA 
FEY. GDA HE 
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Sakyamunes tathdgatasyarhatah samyak-sambuddhasya tasmin eva simh’asane ’rdhasanam 
adasit, tasyaiva maha-ratna-stupabhyantara evam ca vadati / ihdiva bhagavan Sakyamunis 
tathdgato nisidatu.'° 


Both Tathagatas are thus seen (samdrsyete) sitting on the lion's throne, sitting side by side in 
the middle of the large jewelled sttipa hovering in mid-air: 


atha khalu bhagavai Sakyamunis tathdgatas tasminn ardh’asane nisasGda tendiva tathagatena 
sdrdham, ubhau ca tau tathagatau tasya maha-ratna-stipasya madhye simh’Gsanopavistau 
vaihayasam antariksasthau samdrsyete. 


This very theater-like scene has become an important motif in Buddhist art. 


§2.2. The Two Extant Chinese Translations of the Lotus Sutra 

As discussed earlier,'® the influence of the first Chinese translation of the Lotus Sitra by 
Dharmaraksa, is often underestimated. This also applies to the study of Buddhist art history 
in China when it concerns the pictorial representations of the Lotus Sutra. 


(a) The translation by Dharmaraksa (Zhu Fahu “™ 7% i#, ca. 231-308) was completed in 286: 
Zheng-Fahua-Jing (1E¥EHERE) , in: Taisho No. 263, vol. 9:63a—134b. 

(b) The translation by Kumarajiva (Jiumouluoshi #3 EE #é fT, ca. 334-413) was completed in 
406: Miaofa-Lianhua-Jing (HYRWE{EHS) , in: Taisho No. 262, vol. 9:1a—62c. 


The translation by Kumarajiva, which became more and more popular later on, was only 
finished in the year 406, while the oldest statue of the “Two Sitting Buddhas” emerged in the 
year 410 (§1.2). Four year is not sufficient time to allow for the appearance of a statue based 
on that translation. 

According to Sengyou 44 #4 (approx. 445-518), author of the oldest surviving catalog of 
the Chinese Buddhist canon, Dharmaraksa's translation (IEJE2#K) received great attention 
as soon as it had been completed in the year 286. Sengyou describes the reaction of the public 
as follows:"” 


WOR ACE, atin UGRS, FE aT, FENG. 
"This Sutra was then recited and explained at large gatherings. (The events) lasted day and 
night. There was not a single audience that was not overjoyed." 


§3. The images of the “Two Sitting Buddhas” found outside China 
Until 2012 no image of the “Two Sitting Buddhas” that could be identified with certainty had 
been found outside China. Therefore, it has been assumed in many Chinese and Japanese 
publications that the depiction of this pair of Buddhas must have originated in China itself. 

In this section, I would like to discuss at least five images of the “Two Sitting Buddhas” 
which have been discovered outside of China in recent years. They belong to the Gandhara 
area, the old kingdom of Khotan, and last but not least the kingdom of Nepal. 


' Quoted from: Wogihara & Tsuchida 214, 26ff. Cf. Dharmaraksa (T9: 104a11—14): IRF % #4 fh Hl DA-F BEBE 
WIS, GEESE AE: Bec RAAB A RC TALS, IRR AIRE I] — fact, CED EAE FER 
fa AGFA; Kumarajiva (T9: 33c5-9): MRF FEO ES Py F ee, Miva: Peale oh 
A RRUC AE! BIKE, Pewee ACR, ACRE AR DRA, IRA d= WR EE BS PBI 
BRAK, 

‘© Hu-von Hintiber 2017: 225-230. 

''  Chu-Sanzang-Jiji (HH = jit) T55: 56c—57a. 
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§3.1. Gandhara as a possible place of origin 

Writing in 1988, Kuno Miki'* A #/ 352 tf tentatively identified an image of the “Two Sitting 
Buddhas” found in Loriyan Tangai (Fig. 2), which is located in the North-West of Taxila and 
belongs to the so-called “Great Gandhara” area. The archaeological site Loriyan Tangai was 
excavated first by Alexander Caddy in 1896 where a large number of Buddhist statues were 
discovered and sent then to the Indiam Museum of Kolkata. 

In the upper part of an altar-like piece, a sttipa seems to have been carved. And in the 
lowermost part of that, two sitting Buddhas are framed by two kneeling worshipers on each 
side. This piece belonging to the middle to late period of Gandharan art can be dated to the 
third or fourth century. 

As pointed out by Kuno, the very first depiction of two Buddhas sitting next to each other 
could be found in Mohra Moradu near Taxila which were excavated under the supervision of 
John Marshall in 1914-1915. The ruins consist of a Buddhist monastery and two stiipas (built 
between the 2" and 5" century). In the ruins, altogether three pairs of two sitting Buddhas 
have been discovered (Fig. 3). All three stone statues, however, are heavily damaged; in parti- 
cular, the heads are missing. It is, therefore, difficult to say if these statues depict Sakyamuni 
and Prabhitaratna. But perhaps we can regard them as the first concept of depicting two Bud- 
dhas together. 

Despite her compelling arguments, Kuno’s reasonable analyze of these Gandharan pieces 
were unfortunately doubted’” and have been so far disregarded. Now it would be worth 
reconsidering Kuno’s opinion in light of the four newly found images I discuss in details 
below. In connection with the rock image from Hodur at the upper Indus, the Sanskrit 
manuscript of the Lotus Sutra found in Gilgit, and the miniature in the Khotan manuscript, 
the Gandharan image from Loriyan Tangai would fit perfectly in a known chain of 
transmission. Besides, the author also agrees with Kuno’s substantiation that the early statues 
of the “Two Sitting Buddhas“ found in the West of China already demonstrated a high degree 
of maturity which rather suggests an influence from abroad.” 


§3.2. The Rock Image of the “Two Sitting Buddhas” on the Upper Indus 
Leaving Loriyan Tangai and Mohra Moradu, we now follow the old trade route and go 
further to the east in the direction of Kashgar and Khotan. This old Silk Road inevitably 
winds upstream to the upper Indus. In the framework of the Heidelberg Academy Project 
“Rock Carvings on the Upper Indus”, a rock image of the “Two Sitting Buddhas” had been 
discovered in Hodur on the upper Indus. The site is about 60 km from Gilgit. 

A photo of this rock carving documented by the Academy of Heidelberg was first 
published by Harald Hauptmann”! in an exhibition catalog, however without any comment. 


'S Kuno 1988b “— {Ah We AF” [On the Image of the Two Sitting Buddhas], pp. 4-7 with fig. 4 (Marshall 
1960: fig. 122) and fig. 5 (two sitting Buddhas found in Mohra Moradu, photo courtesy of 7+ Jal 7 Igarashi 
Senhiko). Iam very grateful to Dr. Kuno for having sent her articles to me via Prof. Karashima. 

For instance by Li 1995: 9 with note 48. 

*° Tam very grateful to Prof. Lothar Ledderose (Heidelberg) for the same opinion he expressed in a discussion 
at the 33 Conference of German Orientalists (note 1). Nevertheless, the question remains where the prototype 
of this image could come from. 

*! Hauptmann 2008: “Felsbildkunst am Oberen Indus”. Cf. also Thewalt 2008: Stupas und verwandte 
Bauwerke in Felsbildern am oberen Indus. 
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Later on, Oskar von Hintiber succeeded in identifying the rock image as the “Two Sitting 
Buddhas” relating to the Lotus Sutra. Thus, the photo of this rock image was re-printed in his 
article "The Saddharmapundarikasitra at Gilgit. Manuscripts, Worshipers, and Artists" 
which was printed as an introduction to the Japanese facsimile edition Gilgit Lotus Sutra 
Manuscripts from the National Archives of India published in 2012 (Fig. 4). 

In the middle of this rock image, a large and closed stiipa is carved. On each side one can 
see a Buddha sitting in an open stiipa. According to the script of the inscriptions around the 
image which deal also with the protection of the preachers (dharmabhdanaka), this rock image 
can be approximately dated to the 6"—7" century. 


§3.3. A Miniature in the Sanskrit Manuscript of the Lotus Siitra found in Khotan 
Following the Silk Road, we now come to the ancient kingdom of Khotan, formerly a huge 
center of the Mahayana Buddhism. In 2013, the Institute of Oriental Manuscripts of the 
Russian Academy of Sciences published - in cooperation with the Soka Society and the Insti- 
tute of Oriental Philosophy in Japan - a facsimile edition of various Sanskrit manuscripts of 
the Saddharmapundarikasutra found in the area of the ancient kingdom of Khotan, which 
have been kept in St. Petersburg” since the Russian expeditions to Central Asia at the turn of 
the 19th to the 20th century. 

Among these manuscripts there is one that, according to the colophon, was donated by a 
lay follower named Inkula (or Intula). The colophon of this manuscript was studied and 
published by Oskar von Hiniiber” in 2015 together with two other manuscripts of the Lotus 
Siitra. The colophon of the 10" chapter reads: devadharmau yam danapati inkulasya, “This is 
a donation of the sponsor Inkula". Immediately afterwards, in the fourth line of folio 287b, 
the 11" chapter begins with atha khalu bhagavatah purastat tatah etc. 

Just at this juncture, the manuscript is adorned with a round miniature that is a bit 
damaged (Fig. 5). In the middle of the miniature one can see the Prabhutaratna sitting in his 
small stiipa. Sakyamuni is depicted on his right sitting in a bigger stiipa. To the left of the 
Prabhitaratna two figures are depicted who worship with Afyali in the direction of both 
Buddhas. Apparently they are the donors, the spouses Inkula: the upper male figure has a 
heavy hat on his head while the lady apparently wears a tiara on her forehead. The blue and 
the red colour in their nimbus probably serve to highlight the different gender. 

This miniature clearly points to the 11" chapter "Stipa-samdarsana-parivarta", which 
begins exactly here in the manuscript. In light of some other miniatures added to this 
manuscript, it can be assumed that this donated manuscript by Inkula for the benefit of his 
deceased son (Vi.dlaka), his wife and himself, was a very generous donation. In 
palaeographic terms, the manuscript was written in the so-called "Turkistan Gupta 
alphabets”. Also given the entries in Khotan-Sakish, the manuscript cannot be dated much 
earlier than the 7" or 8" century. 

Looking at the archaeological sites in Central Asia in summary, one can almost go 
through a red line connecting all five sites where the image of the “Two Sitting Buddhas” or 
the Sanskrit manuscript of the Lotus Sutra have been found: 


* Lotus Sutra Manuscript Series 13, Tokyo 2013. 
°.-y, Hiniiber 2015 “Three Saddharmapundarikasiitra Manuscripts from Khotan and Their Donors”. 
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Mohra Moradu (2 to 5" century: image) > 
Loriyan Tangai (3™ to 4" century: image) > 
Gilgit (6" to 7" century: manuscript) > 

Hodur (6" to 7" century: image) > 

Khotan (7" to 8" century: image and manuscript). 


§3.4. One Miniature in a Sanskrit Manuscript of the Lotus Sitra kept in Nepal 
With the certainty that the image of the “Two Sitting Buddhas” was widespread in Central 
Asia in the period from the 2” to the 7" century, we now turn to South Asia. 

In 1998, the Facsimile Edition of the Sanskrit Lotus Sutra Manuscript kept in the National 
Archives of Nepal was published by the Japanese Soka Society.“ Having opened this excel- 
lent edition and turned over the illustrated book cover, an image of the “Two Sitting 
Buddhas” in the middle of the first folio (2a) jumps out (Fig. 6). * 

In a stiipa which is open to the front Sakyamuni and Prabhiitaratna are sitting parallel next 
to each other in the meditation position. On each side of the stiipa there are 4 or 5 worshipers 
with Afjali hand gesture. The figures in the upper row on the left side could be members of 
the royal family, but the image is much too damaged to be sure of that. 


§3.5. Another Miniature in a Sanskrit Manuscript of the Lotus Sitra kept in British 
Library” 
In order to confirm my presumption that the image of the “Two Sitting Buddhas” is always 
placed at the very beginning of the Lotus Sutra according to the Nepali tradition, I then che- 
cked another Nepali manuscript kept in British Library.”’ Here also, the image is pictured 
immediately after the book cover on the first of 175 folios of the Siitra, namely in the center 
of that page (Fig. 7). The stiipa is framed by two Bodhisattva-like figures. The dark figure on 
the left holds a conch shell (sankha) in his left hand and the bright deity seemly adorns the 
stupa with a lotus holding in the right hand. Both deities carry a large crown on their heads. 

Both manuscripts from Nepal are written on palm leaves what rather speaks for a 
relatively old date of transcription. Nevertheless, it is difficult to date them exactly, because 
this kind of script has remained constant for several centuries. Generally speaking, the 
Sanskrit manuscripts from Nepal are younger than those from Central Asia; they can 
probably be dated to the 10" century or later. 

It should be pointed that the very central placement of the image “Two Sitting Buddhas” 
in both Nepali manuscripts shows clearly that exactly this image is to be understood as the 
symbol of the Lotus Stitra_par excellence. And there can be little doubt that the same 


symbolic meaning of this image came via the Silk Road to Central Asia and finally to China. 
In other words, wherever this image occurs, it is always symbolic of the worship of the Lotus 
Sutra. In the case that many specimens of this image have been discovered in a particular 
location, one can safely assume that this place must have been a large center of the Lotus 
Sutra culture. 


**- See Lotus Sutra Manuscript Series 2-1. 


During the conference in Jena (s. notel), Dr. Gudrun Melzer (Munich) kindly gave me an indication of this 
miniature. 

*° | would like to express my sincere thanks to Prof. Kudo Noriyuki Tj JI1.Z who kindly helped me to take 
some important photos enclosed here. 

*7- See Lotus Sutra Manuscript Series 9. 
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§4. On the Textual Reference to the Concept of the “Two Sitting Buddhas” 

Although the image of the “Two Sitting Buddhas” from Hodur, Khotan and Nepal (§3.2— 
§3.5) are all younger than the oldest statues found in China (§1.2), it will still be difficult to 
demonstrate that this image, or at least its motif, should have originated in China. We are 
actually facing a similar situation with the textual sources: many Chinese translations of 
Mahayana Sitras are undoubtedly older than the extant Sanskrit manuscripts. Nevertheless, 
nobody would think to assert that these texts were composed in China. 

Apart from the above mentioned pictorial evidence, the textual evidence for the Indian 
origin of our image is also rich. Here I will only mention two samples. 


(A) Siwei Lueyao Fa (AENGYEYE) translated by Kumarajiva (344-413) 

This canonical text is rather short and contains a series of practical instructions for the 
meditation exercises called "Dharma-Lotu's Concentration" (J& 4 = U% dharmapundarika- 
samadhi). One of these instructions says:”* 


LEME RS REE, BNF A PE Se PLL BB HE PS SE A 

“The one who wants to think of the Lotus Siitra should remind the Buddha Sakyamuni sitting 
on the mountain Grdhrakita next to the Buddha Prabhitaratna in that stiipa equipped with 
seven different types of gemstones. 


(B) Chenjiu Miaofa Lianhua Jingwang Yujia Guanzhi Yigui (BURA FRG HER FR 
HL) translated by Amoghavajra 74522 (705-774) 

Another practical instruction on using the Lutos Sutra for meditation practice is found in a 

later text by Amoghavajra who probably came from Ceylon to China via Java during the 

Tang dynasty. The respective passage’’ concerns how to set up a worshiping altar by painting 

a picture of “Two Sitting Buddhas”: 


FE Be A et ese, SSE LAB, RS ee PP JER & EAT] 
RIFE TIAA. FSP Pa BH. 

“The altar consists of three layers. In the middle of the innermost circle one should paint a lotus 
flower with eight petals. On this flower a stiipa is to be added. In the stipa a picture showing 
Buddha Sakyamuni sitting with Buddha Prabhitaratna on one seat should be painted. The door 
of the stiipa opens to the west”. 


§5. The Indian Tradition of “Sharing Half the Seat” and Its Influence in China 

As in many other cases, the traditional Indian concept of ardhasana, “sharing half the seat’, 
was taken over by Buddhists and passed on with their siitras to other Asian countries. This 
ancient Indian ritual actually serves as the cultural background for depicting both sitting Bud- 
dhas as displayed in the Lotus Sutra. 


§5.1. Prabhitaratna corresponds to Sakra and Sakyamuni to a Cakravartin 
The basic meaning of “sharing half the seat” to another person is showing one’s great res- 
pect.*’ It deals with a ritual act in ancient India attested in classical Sanskrit literature such as 


*8-T15: 300b25-27. 
”  T19: 595b22-25. 
°° Cf. Béhtlingk & Roth, Sanskrit-Wérterbuch, s.v. ardhdsana: “halber Sitz; einem Gaste die andere Hilfte 
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Sakuntala, Raghuvamsa, Kathasaritsagara as well as in the Mahabharata and Ramayana, 
etc.*' There can be little doubt that this Indian mythology influenced the Buddhist iconogra- 
phy. 

It should be noted that the giver of ardhdsana is often the god Sakra,* who frees half of 
his throne to a king (cakravartin) who has arrived in his heaven, a gesture that connotes the 
highest recognition possible. In the case of the Lotus Sutra, however, the Buddha of the past 
Prabhitaratna has taken over the role of god Sakra and Sakyamuni, who sets the wheel of the 
law (dharmacakra) in motion, corresponds to the secular cakravartin. 

The story of the king Mardhata (Mandhatr in classical Sanskrit, Mandhatar in Pali, and JA 
4: -- in Chinese) which is especially popular in Buddhist narratives, relates that the 
victorious cakravartin Mirdhata obtained half the Trayastrimsa Heaven from Sakra after the 
god had supplied half the throne to him. Despite having been accorded this highest honor, 
Mardhata was still not satisfied and tried to fight the god Sakra. Finally, he was punished 
because of the unruly greed and fell from the heaven to earth. * 


§5.2. “Sharing Half the Seat” as a Political Gesture for the Joint Governance 

In terms of politics, the gesture ardhasana can also mean offering peace or joint governance. 
For instance, the Kashmiri poet Bilhana (11" century) describes in the Vikramankadevacarita 
Mahakavya that the Cola king and Vikrama, who once fought bitterly against each other, in 
the end made peace by sharing a single seat (ardhdsanapranayapirnamanoratha).™* 

Again, this Indian idea is represented in Chinese translations of many Buddhist texts by 
using unequivocal wording such as fen-er-ban-zhi 2} fl-F ia”’sharing and governing each for 
the half’, fen-wei-er-zhi 27 (ZINA “sharing one seat and governing (jointly)”, fen-ban-tong- 
zhi 27°F lal}A “sharing the half and governing jointly”, or fen-zou-ling-zuo ming-wang-tong- 
zhi ay A 47 AA fit E lel A “asking (somebody) to take place by sharing (half) the seat and 


challenging the king to govern together”.** 


It is remarkable that the image of the “Two Sitting Buddhas” was also interpreted in 
China as a political symbol implying “shared power with the same right”. The Yungang (& 
id ) and the Longmen Caves (#E/]) were constructed during the time of the Northern Wei 
Empire (AL#t 386-534), first in Datong (AIF), the first capital of the Northern Wei, and later 
on near Luoyang (#4), the second capital of the Empire. One particularity of both caves is 
that they house a large number of the "Two Sitting Buddhas". 

As is well known, the Empress Dowager Feng (if Alia alias XHOCHA Stig: 441-499) of 
the Northern Wei Dynasty — who, after the death of her husband (Emperor Wencheng X}X 
ttf : 452-465), ruled with her adopted son (Emperor Xianwen [ik Cif? : 454-471) and then 
with her adopted grandson (Emperor Xiaowen #4 Xi? : 471-499) — caused numerous statues 


des Sitzes anbieten gilt fiir eine grofe Ehre”. 

* Tn 2004, Iwai Shogo “44 (1% has collected extensive material on this theme which I have considered here 
in §5; for more details see his article “ '"FME #472204 {R7K IC DV2T” [The Tradition of ’Sharing Half a 
Seat’]. Iam indebted to Prof. Karashima for this reference. 

*  E.g. Mahabharata (3.126.35) citacaityo mahdtejo dharmam prapya ca puskalam, sakrasyardhasanam rdja 
labdhavan amitadyutih; Ramayana (7.59) ardhdsanena sakrasya rajyardhena ca parthivah, vandyamanah 
suraganath pratijnam adhyarohata. 

8 T15:277b (AHS HERE) > WTAE, HERS GR, SEPP, TROT AR, PENILE, 

* Cf. Cox 2010: “Sharing a Single Seat: The Poetics and Politics of Male Intimacy in the Vikramankakavya’’. 
Particularly prevalent in texts belonging to the Maharatnakitasitra, e.g.: T11: 427b—430c and 972c—974b. 
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of the “Two Sitting Buddhas” symbolizing the joint governance to be built in the Yungang 
Caves. This special phenomenon could be explained as influenced by the Indian concept 
ardhasana which Buddhism introduced in China. 


§6. The New Findings on the East Coast of China (Qingzhou 73/1) 

The aim of the present article is to demonstrate that we can now considerably extend in both 
directions, to the west as well as to the east, the area in which images of the “Two Sitting 
Buddhas” were distributed. In the western direction of the Silk Road, the respective area can 
be expanded from Khotan via Hodur to Loriyan Tangai in Pakistan. And in China, the rele- 
vant area must be extended eastwards for 1000 km, namely from Yungang and Longmen to 
the Shandong peninsula (ILJ#<*F) on the east coast of China. 

Beginning in the 1970s, in connection with the sensational excavation of some 200 
Buddhist sculptures from a spilled cellar of the destroyed Longxing Temple (HE#E<#), a great 
number of Buddhist statues from the 5" and 6" century were discovered around the ancient 
region Qingzhou (7 JM). Several exhibitions were held in Hong Kong, Switzerland, France 
and Germany at the beginning of the 21“ century. A part of this new material has been 
published in the respective catalogs of the different exhibitions.*° In the meantime, the 
excavated subjects have mostly been kept in museums such as the Shandong Museum (IL 3 
TEV FI), the Qingzhou Museum (7/1 4A), the museum of the city Weifang (HEA THEW 
fiff), the museum of the county Boxing (fi BHER FH) etc.*” 

However, thorough research on these highly interesting findings has yet to begin. This is 
also true for the numerous statues of the “Two Sitting Buddhas”, which can be dated to the 
second half of the 5" and the first half of the 6" century. Only a few statues have been 
investigated or mentioned in publications from 2001 to 2015. 

As far as I can tell, the oldest statue of the “Two Sitting Buddhas” on the Shandong 
peninsula was found in the ruins of the ancient Longhua Temple (HE#/£4/) in Boxing, which 
had been excavated from 1979 on. According to the inscription of this image (Fig. 8), which 
was published by Zhang Shumin in 2005** and is now kept in the museum of the county 
Boxing, it can be dated to the year 478: AfI—4F, #TSeRA BNE ZEEE LAE LEE 
#2 (— i... “In the second year of Taihe (478), the wife of Liu Fa named Wang Shang from 
the county Xintai built one image of Prabhitaratna for the benefit of (her) deceased parents”. 

Furthermore, according to an article published by Wang Ruixia” in 2015 in which a 
number of early statues of the “Two Sitting Buddhas” is usefully listed in a summary table, 
there should be another early image built in the 5" century. According to the inscription, this 
image was donated by Zhang Lizhi (W& 7J.Z) in the 18" year of Taihe (A#I+/\4F: 494). 


*6-E.g.: Buddhist Sculptures. New Discoveries from Qingzhou, Shandong Privince. \L) Ht 75 JN HE SESS HE At 
it (R fE , Hongkong 2001; Die Rtickkehr des Buddha. Chinesische Skulpturen des 6. Jahrhunderts der 
Tempelfund von Qingzhou (Ausstellungskatalog Berlin, Ztirich und London), Konstanz 2002. 

7 T am very grateful to these mentioned museums for having allowed me to investigate some images of the 
“Two Sitting Buddhas” kept there, especially to Mrs. Vice Director Yang Bo (#4 £) of the Shandong Museum, 
Mrs. Director Wang Ruixia (+i) of the Qingzhou Museum, and Mr. Director Liu Yunquan (XJ 7048) of the 
Bureau of Cultural Relics of City Weifang (#71 <'W)m)) for their great support. 

8 Cf. Zhang 2005: IL] HR fet Bel Sh Hf 8 BL Glt LArt of Buddhist Bronze Statues found in Boxing of Province 
Shandong], p. 24-25, Fig. 11 (Size of this statue: 14 x 8 x 7,9 cm). I am very much indebted to Prof. Li Sen 4® 
4® (Shandong University) who kindly made this publication available to me. 

°° Wang 2015: “Ab aH WIG) a rN Ste DC AY oh Acts (” [On the Buddhist Faith in the Ancient Qingzhou Area 
During the Late Period of the Northern Dynasty (386—581)], p. 644 ff. 
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Unfortunately, there is no published picture of this image, now housed in the museum of the 
city Weifang. 

It is certain that, from the beginning of the 5" century on, the Shandong peninsula was a 
great center of Buddhism as well as of the Lotus Siitra culture.*” When the Chinese Buddhist 
monk Faxian }&#4 returned from India in the year 412, the large Indian ship he traveled on 
was stranded ashore in Qingzhou.”' 

However, this historical site is hardly considered when studying Buddhist art history 
along the Silk Road, less yet when displaying the distribution area of the Lotus Sutra 
worship. For instance, according to a recent publication in Japan, the transmission area of the 
Lotus Sutra ends in the east at the Yungang Grottoes in Datong and the Longmen Grottoes in 
Luoyang.” However, there is a little doubt that this area can be extended a thousand kilome- 
ters eastward to the Shandong peninsula. 

To conclude: as discussed above, the origin of depicting “Two Sitting Buddhas” should be 
sought in the ancient Indian cultural area, i.e. not in China as hitherto supposed. It is obvious 
that these pictorial representations were considered to be symbols of the Lotus Sutra par 
excellence and therefore closely related to former Buddhist centers where the worship of the 
Lotus Siitra played a major role.*’ Accordingly, the whole area where this image as symbol of 
the Lotus Sutra worship occurs must have been much wider than understood until now: it 
extends from the extreme west in the ancient Gandhara area to the east coast of China. 
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PLATE 23 
Fig. 1. Bingling Temple, Gansu [http://www.baike.com/wiki/%E7%82%B3%E7%8 1 %BS%ES%AF%BA%ET%9IF%B3%ET%AA 
%9F | 


Fig. 4. Hodur, Pakistan [O. v. Hiniiber 2012, plate 2] 


PLATE 24 


Fig. 5. Khotan, SI P/10, fol. 287b. Fig. 6. National Archives of Nepal, No. 4-21, fol. 2a. 
[from Lotus Sutra Manuscript Series 13] [from Lotus Sutra Manuscript Series 2-1] 


Fig. 7. The British Library, Or. 2204, fol. 1b. Fig. 8. Bronze Statue found in Boxing of Province Shandong 
[from Lotus Sutra Manuscript Series 9] [from Zhang 2005, fig. 11] 


